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SPECIAL, NOTICE. 


Our Publications can be obtained at all first-class Music Stores. Whenever parties inform yon that same are out of print 
or not to be had, send direct to us and be convinced of the contrary. 
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This Method Is to be usea hand in hand with ail piano practice, by the beginner 
as well as the more advanced performer. 
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Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically. 

By CHARLES KUNKEL. 


A practical explf.nation of the acoustic principles involved in the artistic use of the Piano Pedal, 
with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 

PRICE, $3.00. 

Special discount to teachers for Introduction. 


What Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW: 
ANTON RUBINSTEIN: 
I. J. PADEREWSKI: 
JULIA RIVE-KtNC: 


Xo pianist can afford to be without it.'’ 

“ Will do more for fine piano playing than any work published in a decade.” 

“ A truly great work; worth its weight in gold.” 

“Through your Pedal Method we will have more g'*cd pircists in the future. A wonderfnl 
exposition of the bidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkei in Behalf of His late Work. 


XAVIER SCHARWENKAi the world-renowned Pianist, 
Composer and Director of the Schorwenka Conservatory of 
Music, New York. 

MK. C’IlARLEa KUNKEL, Xoromber39. ISOS. 

HonorkdSih;— Accept my itncereAl thanks for the copy of your truJy 
maiciilticeiit Pedal Method. I hare pernsef! and studied the same with great in- 
terest, and wUh the same universal recognition and suocees. 

tl'ItV. Ih.. KI..U.W. «... 


With the higbeet esteem. 


XAVIER SCHARWENKA. 


CONSTANTINE STERNBERCy the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
Philadelphia. 

UR. (’FIARLES KUNKRL, Novembers?, 1803. 

Dean mh:- 1 have carefully read throiiRh your Plano I*edal Method, and 
must compliment you on the very effleiont way In which you treat this delicate 
qiiratlon.thescatH-KoatofsomanysInA— the Pedal. Your method 1# profound, 
and yet simple and lucid enough to be undurstood by the student even without 
the aid of a teacher. Moreover, U does not address iUelf to the pupils of any 
particular grade of development— U will bo benellclal to the pupils of all gratles 
even the must advanced ones, whose pedaling needs revision. That you till a 
really long-felt want and cultivate a lerrltory entirely neglected hy pedagogic 
wrUengoea without saying. I shall use U as a complement to other studies, 
with my nuplU, and earnestly recommend It to my brother teachers. 

Wishing you all success, l am, very truly yours. 

CONSTANTINE STERNBERG. 

EMIla LIEBLINCf the distlDguisbcd Pianist and Composer, 
of Chicago. 

MR. CHARLB.S KUNKEL. 8r. Lons, Mo. Becerober 14. 1W8. 

Mt Piah Ua. Kukebl: — Your “ Plano Pedal Method*' Is so comprehensive, 
andemlnentiypractlcal. that you could really well afford to dispense with any 
one's recommendation of the work. The attempts heretofore ma^e to cover that 
t/Mt fmoarMtU and comparatively neglected fleld, have been so diffuse as to In- 
vite and merit failure. 

In your extensive treatise on the subject, accompanied as It Is by the most 
practical lltustratloDs, I And really everything In renrd to the proper mode of 
utng the Pedal. Especially commendable In the clear and lucid exi>oeitlon of 
the various problems presented, which render the work eQually Intereetlng to 
tba teacher and valuacda to the pupil * 

I oongratulate yon on your eminent succees In this work, and win most 
earnestly recommend your method to teachers and pupils, as the oafvirorA on 
the subject which. In my opinion, merits serious attention. 

EMILLICBLING. 


I. D. FOULON, the renowned Musical Critic. 

December 15, 1803. 

Mt Dear Mr. Konkel:— Y on have done a groat work In giving to both 
Uachfrt and pupUt the first careful, reasoned course of instruction In the use of 
the Piano Pedal ever aliempted. and in doing It In such a manner as to make 
yourbookatonceotffoAsfc. It was Uacon, I think, who wrote: "Every man is a 
debtor to his own profession.” Ity the publication of your Prdal ja^thod, you 
have not only cancelled your debt to your profession, but you have placed U 
under great and lasting obligation to yourself. The improvement which I have 
marked in the playing of persons who had used your rednl School for a couple of 
months ha.s astonished a.s well as gratified mo, and after the practical demonstra- 
tion of Us 8ui)crlailve value which I have had, I shall not henceforth be able to 
consider any piano course in which it shall not ftguro as complete or satisfactory. 

Asevor,your friend, ^ p FOULON. 

J. H, HAHN| the eminent Musician, Critic and Director of the 
Detroit Conservatory ot Music. 

„ „ .. DeoembcrCl, 1803. 

Mt Dear Mr. Ki'mkel:—\ our book of Pedal Studies embodies and presents 
In a most concise and tangible form, recognized principles for the pro|>er use of 
the Pedal as ap]>lled to modern pianoforte playing. It will surely prove a mis- 
sionary for good In many a Held, and should certainly be In the hands of every 
aspiring tcaehsr. $tud«nt and amattytr. 

With beat wishes, I am, cordially yours, j, h. HAHN. 

E. R. KROECERi the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

Mr. ri. , ^ Doccraher 2S, 1893. 

MT Dear Mb. Kcrksl:— I t has been but seldom In my ex|>crlonce that I have 
welcomed the appearance of a new didactic work treating of the pianoforte with 
u much pleasure as I have welcomed your Pedal School. I have felt for a long 
time chat such a work was really ossenllal to the Instructor of pianoforte play- 
ing In hIs professional duties, but none of the catalogues Indicated that it wu 
In existence. Consequently, in my capacity as a teacher, I have had to Impart 
as much oral instruction as possible concerning the use of the Pedal, and rely 
upon the pupil g ear and filing for correct harmony and clear phrasing to 
editions of pianoforte pieces are proi»erly pedaled: 
J... • “ ‘he pupil were to follow the majority of pedal Indications in standard 
editions, confusion would result. The task of correctly i>cdallng so lengthy a 
Is so great for the teacher, that in the hour 
c R“P;» » le^n he can by no means spare the time. Rut your Pedal 

School revoloftonlzea all thau If a pupil studies It carefully, be will surely bo 
able to play with a clearness be never imagined within bis power, and to “ sing •• 
planoforw In a manner only beard, usually. In the playing of recog- 
f such prpsiwts ought to Induce every student to get a copy 
stud/ It carefully. Again expressing to you my appre- 
^tion of the services you nave rendered pianoforte playing In this work. 

Tour.Tor,Uul5, ERN EST R. KROEGER. 


8t. Louis: KUNKEL BROTHERS, Publishers. 
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